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*k Relation of the social change to the evolution of art in the modern era (FT{tDtLZED

AL & ZET DR E O BR)

1/The birth of modernism and modern art can be traced to the Industrial

Revolution...MoMA collects work made after 1880, when the atmosphere was ripe for

avant-garde artists to take their work in new, surprising, and modern directions. MoMA

Learning 2018) 2/Nevertheless, economic facts and social movements can only have an

indirect relation to the stylistic evolution of art. (Herbert Read, The Philosophy of

Modern Art 1952)
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PERMISSION (Anonym 1918 Paris)
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