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“Art of three: Decision and Reaction After 3.11"
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In this presentation, I introduce three, a group of artists formed in 2009 by three men from
Fukushima. So far, three has produced numerous three-dimensional works based on manga,
anime, and game figures, which have been highly regarded both domestically and overseas.
In this vein, they have created three-dimensional works and participatory installations using
individually packaged candies and fish-shaped soy sauce pots as materials, pursuing their
interest in mass production/mass consumption, together with relations between the

collective and the individual.

Based in Fukushima since their formation, the events of 11 March, 2011 had a profound
influence on three. Their environment immediately changed as “Fukushima” became a
worldwide synonym for natural and nuclear disaster, as well as radiation, and the group was
inevitably sucked into this context. Originally they had no clear political or ideological aims.
However, feeling it unnatural as artists born and brought up in Fukushima to have no
reaction to events, they came out with Eat Me (2012), investigating
production-consumption/Tokyo-Fukushima relationships. RAW (2012), made from
newspapers supplying information on daily radiation doses, Tokyo Electric (2013), inspired
by the nuclear reactor building at the Fukushima Daiichi Nuclear power station, and
CAUTION Not Contaminated Do not Care (2016), looking at unconscious prejudice
directed towards Fukushima. An important common component shared by these works is the
irony and emptiness hidden beneath a beautiful appearance. Here, three directly reflect the

‘insider’ perspective and experience of people living in Fukushima.



